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The present volume is exclusively confined to a Description of the 
Sculptures which adorned the Temple of Apollq Epicurius, on 
Mount Cotylion, a little distance from the ancient city of Phigalia 
in Arcadia. 

All the Drawings for this work have been executed by Mr. Henry 
CorboulcL, with the exception of the Two Views of the Temple, 
which were taken on the spot by Mr. John Foster, and liberally 
presented by him to the Trustees of the British Museum. 

Many thanks are due to Mr. C. H, Cockerell, for much useful 
information given by him with respect to the admeasurements of the 
Temple. It has not, however, by any means been the intention of 
the Author to enter minutely into the architectural details of the 
Temple ; he has confined himself to the mention of those measure- 
ments only, which are necessary to convey an idea of the general size 
and proportions of the structure, and which might be requisite to 
assist the reader in forming a correct understanding of the sculp- 
tures here illustrated. 


TAYLOR COMBE 


British Museum, August H, I8S0. 




The vignette in the title-page represents a fragment in marble of 
one of the tiles which surmounted the pediments, and formed the 
superior moulding of the Temple of Apollo Epicurius. The beau- 
tiful ornament on this fragment, the design of which has evidently 
been conceived from some plant, is one of the most common in 
Grecian architecture, yet however frequently it meets our eye, it 
never fails to delight us by its simplicity and elegance. 

Dimensions, 2 feet It inch, by 1 foot 0$ inch. 
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ANCIENT MARBLES. 


The baa-reliefs, which form the series of engravings in this volume, 
were discovered in the year 1812, in the ruins of a temple dedicated 
to Apollo E /neuritis (or the Deliverer), not far distant from Pau- 
lizza, supposed to have been the ancient town of Phigalia, in 
Arcadia. The spot where the temple stands is at present known 
in the neighbourhood by the name of" the Columns." 

This edifice is situated between two high summits, on a ridge 
covered with oak trees, from whence there is a magnificent view of 
Mount Ithome, and, in the distance, of the Gulf of Arcadia. The 
temple does not stand in the usual direction of east and west, 
but is only a few degrees removed from the direction of north and 
south ; it is built of a beautifully smooth and durable stone, has 
six columns in either front, with a range of fifteen columns on each 
side, and is 125 feet in length, and nearly 48 feet in breadth.(i) 

The bas-reliefs formed the frieze in the interior of the cells, where 
they occupied the whole space round the architrave of that part of 
the temple. They were elevated rather more than 22£ feet from 
the floor, and were supported on the east and west sides of the 
eella, by Ionic semi-columns which projected from the walls. 

* The length of the temple to the outside face of the column* is 124 feet 1L 333. 
inches — breadth 47- 3.458. Length to the outside of the final step, 125. 7*375-— - 
breadth 47- 11.50. Length to the outside of rubbasetnent, 130. 5.373- — breadth 
52. 9.50. 
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The principal entrance to the cella was from the north, and the 
south end was supported in the centre by a single Corinthian 
column, with a very peculiar capital. 

The bas-reliefs consist of twenty-three slabs, each 2 feet 1J 
inch liigh ; their length varies very considerably, but is in general 
about 4 feet 4 inches. The whole length of the frieze is 101 
feet, 3 inches. The slabs were found lying upon the floor of 
the temple, probably in the same places which they had oc- 
cupied when they fell from their original situations in the frieze. 
When first discovered, they were much more mutilated than 
they now appear to be, having been very much broken, partly 
by their own fall to the ground, and partly by tlie injury they had 
received from the heavy masses of building materials which fell 
upon them; indeed it was a task of no easy accomplishment 
to remove the immense blocks of stone and rubbish, under 
which they were buried to a considerable depth. Every one 
of the slabs had been broken into a great number of pieces, and 
many of them were shattered into no less than thirty or forty 
fragments. The patience and the skill of those who collected 
together these numerous pieces, many of wliich were very minute, 
and found at considerable distances from the slabs to wliich they 
belonged, cannot be too highly commended. 

These bas-relicfe were purchased at Zante, for the British Mu- 
seum, in 1814, from the following gentlemen; Charles Robert 
Cockerell, John Foster, Charles Haller de Hallerstein, Jacques 
Linckh, Thomas Legh, and G. Gropius ; to the four first named 
gentlemen we are indebted for the discovery of them. The 
marbles arrived in England in the year 1815, and the great 
number of fragments of which they are composed, have been 
carefully united, and firmly secured by bolts of copper, under 
the direction of Mr. Richard Westmacott ; but the sculptures re- 
main perfectly in their genuine state, not the slightest attempt to 
restore them having been made in any instance. The value of these 
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marbles is indeed not a little enhanced by the certainty that their 
effect is not heightened by any adventitious aid, and that, though 
mutilated by the injuries of time, they remain free from the itiU 
greater injuries of the modem chisel. (?) 

A circumstance which greatly adds to the interest of these 
bas-reliefs, is the information we possess of the precise time when 
they were executed ; Pausanias, who describes the temple of Apollo 
Epicurius, at Phigalia, mentions that it was built by Ictinus, the 
architect that superintended the construction of the Parthenon at 
Athens. 0> This temple was erected therefore in the time of Pericles, 
when the arts had reached their highest state of perfection in Greece. 
The same author adds, that on account of the elegance of its archi- 
tecture, it was more admired than any of the temples in Pelopon- 
nesus, excepting only that of Tegea ;(4) and also that it was dedicated 
to Apollo Epicurius, or the Deliverer, because he had freed the 
inhabitants from a severe pestilence. tf) 

Two subjects are represented on these marbles; namely, the 
battle l)etween the Centaurs and Lapithm, and the contest be- 
tween the Greeks and Amazons : the former subject is comprised 
in eleven slabs, the direction of which is from right to left, the 
latter is comprised in twelve slabs, the direction of which is in 
the reverse order, that is to may, from left to right. 

• W t trust that by (hit remark we shall not incur the charge of depredating the 
merit of modern sculpture ; nothing is farther from our intention : but we cannot refrtin 
from expressing our strung disapprobation of the too frequent practice of repairing the 
mutilations of ancient marbles ; these reparations, even when executed with consummate 
skill and ingenuity, are often any thing rather than restoration!. In works uf 
literature the scholar will never coti*etit to admit conjectural interpolation* into the text of 
an ancient author, and surely the tame correct feeling ought to he extended to the remains 
of ancient sculpture, so as to preserve them from the injuries of conjectural restoration 1 

1 Kal 'IxTuef 4 if^ixiur m rsv Is ■P.yaA/a i«u, yryvwf rj ipania tuni IltpxAia, xcd 'Abpmisif 
*b TlttfAir*** uAmj fun» turratxn&raf. Pausan. Arcad. c. xlL 

* Na£v 8i, It oi rifXertrv^Wc*< del, (lit* yi rU h Tryvo, vpsryufts #4rK r»£ >Jkv r$ If 
nsMtf «d rit *efLtrl*i « In**. Pausan. Arcad. c. xli. 

1 T4 l* Iryiw TO Tf ’AwfaXmi hatnif^viem 1*1 firm ItifuLUr tuiltri asl rtf 'Ahpaluf 

hmrofitl** 'AAa£ix«*if, tea) nvr«( r*» tie 9*. l’auvui Arcad. c. xlL 
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Both these subjects were extremely popular among the Greeks, 
and more particularly with the Athenians, who regarded them as 
not altogether fictitious, but as interwoven with their early history, 
and affording proofs of the military prowess of their heroic ancestor, 
Theseus. 


BATTLE OF THE CENTAURS AND LAPITHjE. 

The story of the Centaurs is of Thessalian origin. U) The people 
of Thessaly were remarkably expert in horsemanship, t» and were 
supposed to be the first in Greece w ho practised the art of riding on 
horseback. (3) Pclion, and other mountains in this part of Greece, 
abounding in wild bulls, these ferocious animals were frequently 
hunted by the people of the country on horseback, M) and when 

' Kirrm^v, 0VTT*Si>ua wxArjiau. Clam. Ales. Sown. lib. in. p. 477. 

* Fretia Pclcthronii Lapithar grroaque dedere 
Impotdu dorso, atque equitem docuere sub armi» 

Insuluro solo, ct gressus glome rare superboe. 

Virgil. Goar. lib. iii v. 115. 

Justin juys that Philip II. of Manet Ion wiidted to make himself master of Thcualy 
for do other reason than that be might odd the Thesnalian horsemen to his array : //inf 
Thf-uaiiam, non prxrdtr cuptditafe, an/ quod excrcitui run ralwr Thesudarum equitum 
adjungere getiiebat, nihil minus quam belt urn metuentem, improristu expugnai. .1 ustin. 
lib. tu. c 6. 

* Primus ab aequonni pcrcumis ctufiulc tuuis 
Thessalicus eompm, Ifollis feralibus amen, 

Exailuit : primus chalybcm, frcivosquc raumordit, 

Sptunavitque oovis I*apitluc duuiituris habenK 

Lucan, lib. ri. <r 396. 

4 |Saei>.**< Srttf ®*cra\ix(, lr ta» Ifi|da ifu tk/jjiw iyiAjj, sal r<l Amt* rmt 

ift xSxrx In/n. EJ; yap r« aijuu^uwt fumererff ti Jtdtf *t, iron rd lit lifts, uu t«w$ xaprovs , 
itaJ »a im&yta rvAtifiiipm. ’E*^pv£«J> «u» I ’I£n», ti n$ dri\iu rearj Tmdptvf, r turw iwn? 
yjr+Lxra TB^nUa- N#ci»VjW 1 if T»r»> 1> T^f vratmaj, hi TlMj iiaAMfuh^ Nrf-fA^j, 
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overtaken were seised by their pursuers, who caught hold of them 
by the horns, in a manner not less dexterous than daring.'^ Hence, 
these hunters acquired the name of Centauri and Hippocentauri, 
from the Greek words 2W oc a horse, /urn* to goad or lance, and 
a bull. The novel sight of a man seated on the back of 
a horse, and galloping over the plains with more than human ve- 
locity, might easily suggest to the minds of an ignorant peasantry, 
the idea of an animal composed partly of a man and partly of a 
horse ; and it was from this simple origin that the fable of the 
Centaurs first sprung. Though it cannot be imagined that the 
Greeks ever regarded tliis tradition otherwise than as a fable, 6 
so tar as the double nature of the animal was concerned, yet it 

tnmmhir Trrwrf uiXyraf Ovrw li dm3&rrn rtitf xtAip-af fcainw, Ip' t& a! rmuptt 

*»i hi tcfOtAXami tj iyiA-j, fahnfrv. Kal ora fih ti.ainitr} fat tm* raupm>, faiftvytv tl 
m rtiutfiisTritoi yap jemr ti Tmar Srt l* Ivti/tm al rauptt, fatttfiptvrf $x«v rifw xxt 
jtfatv tit ifhiv avuAw avrulf' xa) »6 fih htpj i hnmAw tJ K.ot«u^«i, hi niif rattpsu; 

lurruimw. Palarpbat. dr incrcd. c. i. 

* Thowaloruni gvntiv uivmtam e*l, ctjun juxtx quadrupwlxiUe cornu inturta ctrrioc 
tauru* necare: primus id npecUculum tied it lluintr Ccnr dictator. Pirn. Not. Hint 
lib. vuL c. 70 . 

It may be remarked that many of tlic c*anx struck iu die ancient town* of Thcmaly, 
represent a horse, sometime* with a rider, but often running Unse with a Long rein trail- 
ing on the ground, to show that the bridle wax the inTcntina of the Thetualiana Th* 
horse occur* on the coin* of Atrax, t’mnnon, Gyrtnn, Ijtrima, Magnesia, IVlimut, Per. 
rluchia, Phacium, Phalanna, Pharcadon, Phaoalu*, Phene, Scoiuww, and Tricca. On 
Kime of these coin*, not only the horse is rqnesented, but the bull is also introduced on 
the reverse, just at the nwenent of his bring *eued by the horn*. Instances of the latter are 
to be found on the coins of Larissa, 1 VI term. pi. xxviL fig. 21, 22. ; of Pelinna. IMlerin, 
pi. xxviii. fig. S6., of Pcrrhtebia, Eckhel, Syllugv, Num. VeL Anec. |x 113.; of Phene, 
an unpublished coin of which is in the 0 Election of the Briridt Munrum ; and of Tricca, 
Mu*. Hunt. Ub. lx. fig. 23. Euripides, in the following pamagr, speaks of (lie skill which 
the Thessalians displayed both in the daughter of bulls, and in the management of homes . 

'Ex T*» XX&K* XCpXOVffl T1MTI ©>Tff*XOI,' 

E’rxi tsV, UTTf{ rxZfi* if r awn kxAjI^, 

'lxxav; r* t yy£\r kaHi pfttyir, 2 £irt, 

Tt ftvptfv GhtfeaXarr. Eurip. Elect. V. 815 

• Ne forte ex bominc ct vetcrino tetninc (quorum 
Coufieri credo* Centaurus posse. Luc ret. lib. r 88 

Qui* cum HippuoenLuuruw fuime, out Chimaram putet? Cic. dr Nature Deur. 
lib. ii. c. 2. 
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is curious to observe, with what care and devotion they recorded 
the particulars of this fiction in their sculptures, paintings, and 
other monuments of art. 

The Centaurs were invited to the nuptials of Pirithous, king of 
the Lapitha*. During the marriage feast, one of the Centaurs, named 
Eurytion, or Eurytus, with the characteristic brutality of his na- 
ture, and elated by the effects of wine, offered violence to the jierson 
of Hippodamia, the bride. (71 This outrageous act was immediately 
resented by Theseus, the friend of Pirithous, who hurled a large 
vessel of wine at the head of the offender, which brought him life- 
less to die ground. (*) A general engagement then ensued between 


Is plane p«Tpiciet, inter Hippocentaurum, qui numquam fucrii, « trgecn AgaxDcumo- 
ne*n, nihil intrrrae. Cic. Tusc. Qu*sb lib. i. 3?. 

Tivif !« Krytvfi twj ix kaI ‘If low* Km-atifWf, vf«rrco{ mrivm rfr^nfytmrrms, 

mvoftwria i, u) it( IlAAiMA MT0OT 2i$vc*,- «r«(, Died, 

flic, lib- hr. e. 70. 

* lln^ Jbu ; fii¥ yfytMf rtu Dorrsu, xai xaXiffamj *1; roif of r« ti ffyaie i **i 

ni{ K nrra6'o.;, fox) fuivaUrraf rr.ijxAiiHai riif KixAjyj.irauf *=«'. Sis plsytris u - LA ti 

v$» TMftcnfiia* rif ti O»o»* xai Tt&i Aanthtf *ttpilstdirr%{, m 3* fo/yecf ui» rir»rXiT», tsuj Si 
Imw[ i*£oA»b lx rrf *aXwj- Dind. Sic. lib. iv. c. 70. 

Nsm tibi, wevorum Mcviaaime Centaurorum 
Eurytc, qusni rinn (iccttu, tain virginr vial 
Ardct : ft ebrietas geminata libirfinc rrgnaL 
ProUnus everur turbant cvmvivia nwnur : 

Rsptiilun]Uf enmis per vim nova nupta prebend*. 

Eurytus Hippod*nwii, alii, quant quisque probarant, 

Aut polcrant, rnpiunt : captarquc erut urbis iiuagu. 

Ovid. Met. lib. lii. v. 218. 

* Forte fuit juxia signis artantibus asper 
Annquu* crater, queui vaslum vnxtuir ipse 
Suslulit iEgidc*, adversoque mint in ora. 

Sanguinis ille giolwa paritcr, cerebrumque mcrumque, 

Vulnere ct ore voniens, madid! rmipinus areni, 

CaldtraL Ardescunt grnnanl caetle bunembres : 

Certatimque ornnes uno ore, Anna, arma, loquuntur. 

Vina dabaut aniraoe : et prim! pucula pugnl 
Misaa volant, frogilaque cadi, curvique Irbetes, 

Res epulis quondam, nunc bcllo ct cacdibus, apUr- 

Ovid. Mob lib. xil v. 235. 
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the two parties ; and the Centaurs not only sought to revenge the 
death of their companion Eurytus, but likewise attempted to carry 
off the females, who were guests at the nuptials. In this conflict, 
sustained on both sides with great fury, the Centaurs were finally 
vanquished, and driven out of Thessaly ; after which they took up 
their abode in Arcadia, where they provoked the anger of Her- 
cules, who completely destroyed the whole of their race. Such 
is the general outline of the fabulous history of the Centaurs. 

The names of a great number of the combatants are preserved 
by Hesiod, Ovid, and other authors. O) Many ancient writers have 
introduced into their works a description of the contest which was 
fought between them, and we are told, that it formed the entire sub- 
ject of a poem, now lost, by Melisander, a native of Miletus. (i 0 ) 
Not! ling however more strongly proves the interest felt by the 
ancients in the delineation of this combat, than the very frequent 
introduction of it into their architecture and other works of art. 
It is represented in the metopes of the Parthenon ;<li> and on the 
frieze of the posticus in the temple of Theseus at Athens ;(I 2 ) 
and was one of the subjects which enriched the fronton of the 
temple of Jupiter at Olympia. (13) This combat was also painted 
on the walls of the temple of Theseus, (H) and was introduced 

* lieaind. Scut Hilt ▼. 184, sqq. Ovid. Met Bb. *ii. v. 210 aqq, 

*° M;>.iVa o Mt AsstA»» u) Kcrrsuf-wi lyra'jm. .Elian. Var. Hut 

lib. xi. c. if. 

" SfV Stuart's Antiquities of Athena, rot. it chap. t. plate* x. xi. xii. No leu than 
fifteen metope* oi this temple are no* in the British Museum. 

•• See Stuart’* Antiquities <if Athens, voL iii. chap. i. plates xxi. xxn xxiiL xxiv. 

’* Aart danh ri yijup »ei. Krvraoiwu; Harxpin 4q rtu £uia~j rs ulaw, Tlttf&vf 

if rr *a pi ti cures', rj pi* EupuTMn, if*a**\- t$i yvMuxa 4m rsu I btpliw, xa) a pww Kuinf 
Thiptix, rj U Ghftrmti (Uun rsu< KfttaufWf. Knrmvpf Hip 'n wmfirn*, i ti 

«a3a ifwajtif 4m* MpcMr. Pausan. Klioe. lib. prior, c X- 

14 iV^faTTii li •» ro t#5 lif « aal q Kntavyw xai « Arnrdvv uri tim 

thnxrmwf trrur ^ Ktnmf**, rug U a\Kt*; iC Srtv xTiHrr^xn rri i P*u**tt- Attic. 

C- xvu. 
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as an ornament on the sandals of Minerva, os) in the statue which 
stood in the Parthenon. We are told by Hesiod, that this 
subject was engraved on the shield of Hercules, (16) and Va- 
lerius Flaccus describes it as having been painted on one of 
the Argonautic ships. ( 17 ) The combat of the Centaurs and Lapi- 
thte occurs on a medallion of Antoninus Pius,(is) and on a medal 
struck at Mopsium in Thessaly ;(i 9 ) it is also represented on a 
Greek vase ; OO) and is introduced as an embellishment to the 
eap of Ulysses, on a beautiful cameo, in the Royal Library at 
Paris. (21) Statius too lias given a description of a gold cup, around 
which this subject was engraved in a most spirited style of work- 
manship. (22) 

The Centaurs particularly excelled in archery, and are frequently 
represented w ith bows and arrows but the weapons which they 

'* In aoleia vero Lapi durum et Cenlaurorum dtmicationcm. Plin. Nat. Hint tib xmi. 
c. i». 

** ScuL Here. ▼, 178. 

Parte olLfi Phuloc, muhoque intonub Ioccho 
Rhnelits et AtraciA kuImUt de virgine pugnae : 

Crateres mctiweque volant, araeque dwrum, 

Poculaque, inuguin veterum laltor. Optimus hn*ta 
Hie Fcteua, hie cmcfurcn& agnmeitur 

VkI Floe. Kh. t. v. 140. 

'* Vaillant, Sdcctiora NumiamaLa in irre maxbni moduli e Muxeo Franowi dc Cam pa, 
p. 25, fig- I - Thb Medallion » now in the Royal collection at Pari*. 

'* Pellcrin, Rccunl dc MShilla de Peuple* c< de ViUes, pL xxviiL fig, S3, 

** See Sir William Hamilton** collection of Etruscan, Greek, and Roman Antiquities, 
vol. iii. pL HI. 

*' Milliii, Monumcn* Antiques inedit* nu lUNivdleimfit expliqut-s, tom. L pi. 22 . 

“ Ccntaum* luihct arte truce*, aonimque figuris 
Tetrribile, hie mixtil lapithanitn ca*k rotantur 
Saxo, faert, nliiquc itrnim rraUw, iilnquv 
Ingvtitr* lunrimtum inr. 

Stat. Theh. lib. vi. ?. 53J. 

*’ Hence the Centaur, among Uh* wgn» uf tile zodiac, ia represented with • bow and 
arrow: 

In cujua camLun content uin dirigit arrum 
Mixtun equo, vulucran jam mittenx jamque sngittam. 

Monil. lib. i. 262. 
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more commonly used were stones os) and branches of trees ;ss> and, 
in the Phigalian marbles, it is only with the last mentioned instru- 
ments of attack, that they are assailing their enemies. In Plato VIII. 
is a Centaur holding up with both hands an immense stone, with 
which he meditates the instantaneous destruction of his opponent ; 
and in Plate VI. two Centaurs appear also to be in the act of hurling 
stones at their antagonists. In Plate V. one of the Centaurs holds 
a fragment in his right hand, which fragment, from the general ac- 
tion of the figure, and the manner in which it is grasped, we should 
judge to be part of a rude club, or branch of a tree. Most of the 
Centaurs have a lion's skin thrown over their shoulders as a 
cloak ; it is fastened round their necks by the fore paws of the 
animal , which are tied in a knot, and the other parts of the skin 

** Aspera tc Photo?* fmigentem, Monyche, saxa. 

Lucan, lib. vL v. 388. 

Ultor adest Aphareus, saxumquc e monte rerulsum 

Mittere canal ur 

Ovid. Mot. lib. xii. ▼. 341. 

On a coin struck at Mopsium m Thessaly, a Centaur, who is engaged in combat with 
a Lapitha, is rrpeewnted in die act o f hurling with both liands a ponderous stone at hi* 
opponent ; (see Pcllcrin, Rccucil do M&kulUnde Peuplcs et de Vilk*, pL xxviti. fig, 33,) 
and the figure of a Centaur, which was carved at the head of a ship, is thus described 
by Virgil : 

ille 

Instat aqua*, aaxumquc uadis immnne minatur 

Anfuua. Viig. iEn. x. a. 196. 

Stones were often used as instruments of attack in the ear licet times. Homer des- 
cribes the Greek* and Trojans as iwailing each other with stones: 
ran ifLfnipm't A*Jj» wmvir rt iau-tn), 

A1 ft-i* ip' Jf ml b'n Tfwmr If 

Horn. IL M. t, 297. 

“ — ■ ■ - quanta* jaculctur Monychua onw. 

Juvenal. Sat. i v. II. 

Teque sub Ootwo tnrqucntrm rertiee vulsas 

Rhoete ferox, qua* vix Boreas invert crct, onto*. 

Lucan, lib. vi. r. 389. 

Kal Sm ri(Ujd«Saf, fl<pipf!<a rr, ti, 

Apyufut, xfjaUi iK&ruf o ^r)r Hesiod. ScuL Here. 187. 

C 


Digitized by Google 


10 


hang down the back of the Centaur, or float in the air. Occasion- 
ally this covering, or skin, is made use of as a shield, in which case 
the wearer transfers it to the left arm, holding it out as a means 
of defence, an example of which occurs in Plate VI. and on a Greek 
vase published by M. Millin.cK) 

The dress of the Lapithte consists simply of a cloak fastened 
round the neck by a fibula, or button ; sometimes the cloak is worn 
quite loose, and in many instances the combatants in the heat of 
action, seem to have divested themselves of tins covering altoge- 
ther. Tlieir defensive armour consists almost solely, of a large cir- 
cular shield (27) w ith a broad flat rim, and the centra] part very much 
raised; in Plate VI. is a Lapitha with a helmet, and in Plate III. 
is another with a cuirass, which closely fits his body : the or 

inner tunic, descends from beneath the cuirass to the knees, form- 
ing a kind of apron, and defence to the thighs. c») The offensive 
arms of the Lapithte are short swords, the form of which may be 
seen in Plate II. ; but frequently the combatants on both sides art* 
represented without any arms, endeavouring to conquer each other 
by the exertion of bodily strength alone; in a few instances, they make 
use of the arms of tlieir opponents, as is the case in Plate III. where 
a Centaur has the shield ofa Lapitha on his arm, and in Plate VIII. 
where a Lapitha attacks a Centaur, not with a sword, but with a stone. 

The style of these bas-reliefs is by no means uniform, some of 
the compositions being remarkably elegant and graceful, while in 

- MilCn, Monument Antiques inedit* ou nouvellenient oxpliques tom. ii. pi xxxvi. 
In the fame manner, a Titan hold* (Hit the *kin of an animal a* a shield on a gem in the 
Duke of Orlma* collection; IVjoription de* Pierre* Graver* du Cabinet tin Jhic Or- 
leans tom. i. pi. 8. 

* 7 ’ArriTjf ETKTKAOT2. Hum. 11. E. 453, 

Kal <S*x» Ufuiat urn r' ***£* flANTOSE I2IIN. Horn. I). I\ i 17 . 

*' Example* of this part of the military ilw« arc not rare ; an instance of a similar 
cuirass, with the yn-»» dc«cctidmg from it, occur* on a has relief in the British Museum : 
see Description of Ancient Marbles Part II. pi. xh. 
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others, the design is less beautiful, and in some of them the just 
proportions of the human figure have not by any means been accu- 
rately preserved. The legs, for example, are occasionally too short, 
and we may add, that there is a deficiency of expression in the 
countenances, more particularly in those of the men and of the 
females. Such defects, however, are amply compensated by the 
general ability displayed in the execution of the marbles, and 
though decidedly interior to the frieze of the Parthenon, these 
sculptures, collectively, are well entitled to claim the next distin- 
guished place, in point of real interest and merit. In the frieze 
of the Parthenon we discern more purity of taste in the design, 
and a higher degree of finish in the execution ; but the Phigalian 
marbles display a bolder relief, and a greater freedom of compo- 
sition, — the artist, from the nature ofhis subjects, having been ena- 
bled to exhibit the figures in more powerful action. 

It is not easy to ascertain the order in which the slabs were 
originally placed in the frieze : if we except the slabs engraved 
in Plates I. and II., which certainly followed in succession, and 
Plate XI., which appears to have been the last in the battle of the 
Centaurs and Lapitha*, the order of the rest, in both subjects, 
might lie changed without any disadvantage. 

From the small circular holes which have been drilled through 
the marbles, it is evident tliat each slab has been fastened to the 
wall by means of nails, and as there is no ferruginous stain, the 
nails were probably of lead, which we know was the case in the 
ancient friezes of terracotta. 
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BATTLE OF THE GREEKS AND AMAZONS. 

The Amazons, a warlike race of females who established a republic 
among themselves, d) were originally inhabitants of Sarmatia, where 
they fixed their residence on the banks of the river Tanais. ( 2 > They 
afterwards dwelt in Pontus,near the river Thermodon, and in course 
of time spread themselves over a great part of Asia. According to 
Stralxi, they built the cities of Ephesus, Smyrna, Cuma, Myr- 
rhina, and Paphus;c?> and Diodorus Siculus mentions, that they 
built the cities of Cyme, Pitane, Prynca, and Mitylene.(t) The 
word Amazon is commonly supposed to have been derived from 
a privative, and pafa i;s> a breast, because it is said that the 
Amazons, when young, underwent the loss of their right breast, 
which was burnt off*, in order that they might be able to draw the 
bow with greater force. (6) Eustathius derives the word from a priva- 

* Singulars omnium cacculonim excmplitm ausr, rcmpublicam line vim, jam etiaui 

cum cunlcmtu virorum sc tuentur. JuMin. lib. ii. c. 4. 

* Tanat* fluviu»rtt quj sepural Anam ab Eurupd, circa quem antea Amaxuiws lubtta- 
▼enmt : unde pnKlca ad Tlicnmxlonu fluvium Thraci* [ '/’Arm»*rynr] tnuutulcrunt : 
quod ct Salliutiun testatur, dierns, Dan Campi Thrrii.fi [ThembcyriiJ qwit habuert 
Amasonti, ab Tamti Jtumine inecrium quam ob cau*am digrftur. 

8acv. wl Virg. .fin- si. ▼. G59. 

1 Ktutjk yiuv *dXiav xd rtmuyum Xfywrai, xxiaxcp ’E^no, xd xd KoVlf, xd 

Mtifir*,', i td II if**/, xd urmu.vrji.ar a. Strab- lib. xi. C. 5. § 5. 

* Dind. Sic. lib. in. c. 55. 

f Aii xd TtnTvm *Jtbs hxvrrtp\fxintf t vri rir'Euiw* 'Ap-a^vx,- x^wriryitrwtrjjj, Jhnd. 

Sic- lib. iii. c. 53. 

*Af‘ if T3 ibof fit Apj«vww» r*vnf TV^tlr ntf rpvnf^ia(. Dind. Sic. 

lib. ii. c. 45. 

* T« iifiw fLx’bi cox fjjoiwit TXitJiH yxp iiumv «n wfxiw,-, d ^j»Axc« rtriyv\ntvot 

\ kw «ur (u rt wti® tixrvpw *«i »3uffai, vfif ro» pui?it rijiamv fif li£* if, xd tnxdrrxi, arm rii 
aiifi yrn fjiirwldu, if li riv bum xd fytxyjvr* wiffm* i eyj/t xd ri *xfa hiAnmj. 

Hippoc. de acribua, Iocis ct nrjuu, c. 42. 
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tive, and jioJaG) bread, from the savage mode in which these females 
lived, feeding on the flesh of wild animals. <i») Others again suppose 
the term to have been derived from as they lived to- 

gether without the society of the other sex. Several other derivar 
tions of the term might also be given, (io> but without entering far- 
ther into the labyrinth of etymology, particularly in a case which 
admits of so much doubt, wc will only remark, tliat the manner 
in which the Amazons were represented by the ancients, in their 
works of art, by no means confirms the etymology which has been 
so generally acceded to respecting the name of these heroines. 
The Amazons are invariably represented with both breasts entire, 
but, like the attendants on Diana, (ii> they generally have one ex- 
posed, and the other concealed by drapery ;(W) and it is not, per- 


T«» fci hiKvrtfu* rlv hrnuu*tt, 7m pr tun* tmf p^X.*f r£w ovpt rrwt ntmifipmf 

Jw^Xp. Diod. Sic. lib. ii. c- 45. 

Ei U rv^w l?X® yrmfiit, iaucaJtah it «w«'y Ttw{ pnrrtvf, m pi) prr**ffyrrrat sard njf 

aapii xr"**- Diod. Sic. lib. iii. c- 53. 

AJtrru pupil la intact* servatur, qua tmiliebris *rxu* libero* slant : oduritur dexirn, ut 
arcus taciliun intendant, et tela vibrant. Quint. Curt. lib. vi. c. v. 

Inusii* infantum dexteriorilw* maixunis, ne aagittamm jactus impediratur: unde 
Amaxonea dictr sunt. Juoin. lib. ii. c. 4. 

r *H vafi T9 mXXa, pi pifas nfiaft ii- sal sal *ft *i «* IrrafiVi far), 

sal raup*t(, xai Sfrrn. Eustath. ad Horn. Iliad. I\ p. 402, 38. Edit. Romo?, 1542. 

* K«1 ni( ataApyj) xpr-Ofirr^! 'Apa&tmf, 

EI rafariu^iif iJti, nap r it jxjtr* 

*T p*t. EsrJiyl. Supp. MuL v. 295. 

* Sane Amaronw diet* sunt quasi ip* Cw*», quod simul virant sine viris : vel quod 
unam mamnum exustam habent, quasi im pmQA Scrv, ad Virg. dSn. I. v. 490. 

Ama/rmea did* sunt, wu quod aduNM dexterioribus mommU e«cot, ne sagittarum 
jactus impediretur, leu quod omul viverent sine virus quad ip* Cava*. Itadori Orig. 
lib. ix. C. 7- 

*• PhiluHtrati Heroic- e. xi*. p. 750. rt Schol. ad .Eaehyli Proroeth. v. 722. 

" icuXartU Ii ft* spu 

Ait'Tuol, x *i yufuvc ail xafffabm pal*;. 

Collins. Hymn, in Dian. v. 213. 
'* Muwiim Capitnlinum, torn. iii. pi. 46. Musen Pin Clementina, tom. ii. tav. 38. 
Brravn di Ercolono, tom. ii. tav. 63, 64. Winckcimann, Monument* Antichi Inediti, 
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haps, a very unwarrantable conjecture, that it was from this circum- 
stance, the fable «of their having but one breast derived its origin, 
rather than from the improbable account related by Hippocrates, 
Diodorus Siculus, and others. A learned wTiter conjectures that 
“ by giving the full prominent form of the female breast on one side, 
and the flat form of the male on the other, the artist meant to ex- 
press the union of the two sexes. "( 13 ) 

The battles of the Amazons, like those of the Centaurs and La- 
pitha*, were often repeated by the Greeks in tlieir sculptures and 
paintings. Pausanias informs us, that the coinbat between The- 
seus and the Amazons was represented on the base of the statue 
of Jupiter, at Olympia and we learn from Pliny, that the same 
subject was engraved on the shield of the statue of Minerva, which 
stood in the temple of Theseus at Athens, (ifl) From Pausanias we 

pl. cxxxvii. In the British Mu*cum i« a boa-relief representing a group of captive Ama- 
zon*, all of wham have the right hreoxt uncovered. 

Quolia AmoznnUlum nudati* tallica miunmi* 

Thcrmodontiacis turma luvatur oquk 

Propcrt. lib. iii. el. xii. 15. 

Felix Hippoh'tc ! nuda (ulit nrraa papilli- 

Propert. lib. ir. el. iii. -43 

At medio* inter cutlcs vxullat Amazon 

Unum exert* latus pugmr. Virg. ,V,n. lib. xi. 648. 

dfXtrutJKjue feruci 

Nuda talus marti. Sil. Ital. lib. ii. ▼. 7 fl - 

Vestis non toto A maximum nxrporr ohduritur; rum Ueva jiarx ml jxvtiw c*t nuda, 
efftera dcinde velantur. Q. Curt. lih. vi. r. 5. 

" See “ an Inquiry into the symbolical language of A on cut Art and Mythology. By 
R. P. Knight, Svo. ISIS." p. 39. It Ururimts to observe bow much the optniou of this 
author is supported by the following 

Supra Nasamoiias ocinfinemjue lilts Machiyas, Amlrogvnon rw utnusqur imtur* inter 
no vidhus cncuntw, Calliphaites tnuliL Arisloldcs adjicit dextrnm miunmtm i’u ririlcm, 
l«ram mulichrem ewe. Plin. Nat. Hist. lilt. vii. c. it 

Quibundrun utriusque *exu* cwr natunun, ct dextram mam mam viritem, sinkrano 
mutiebrem, virtbusque altcnus coeuodo, et gignere cl purer c. Augustin, dc Civit 

Dei. lib. xvi. e. S. 

4 Kal ntipyaiTftirtff • Puuaan. Eliac. lib. prior, c. xi. 

n Sed scuto ejua, in quo Amazonum pnrhum oetavil intumeaeentc aisbitu parnue. 
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also learn that the battle of the Athenians and Amazons was painted 
on the walls of the temple of Theseus, ns> and we know that Miron 
painted the defeat of the Amazons by his countrymen, on the walls 
of the Poecile,d7) and that the same subject was also represented in 
the Acropolis. 0#) The battles of the Amazons are frequently de- 
picted on the Greek fictile vases, cw> and form some of the most 
beautiful designs which we meet with on those highly elegant and 
interesting remains of ancient art. 

Although the Amazons in their pursuits of conquest, were engaged 
in a succession of hostilities with different countries, it will not, we 
think, be difficult to determine the particular people with whom the 
sculptor intended to represent them fighting on the Phigalian 
frieze?. The battle here exhibited was that fought between the Ama- 
zons and Athenians, as may be inferred from the circumstance, that 

rjuxdcm concnvii parte Deurum ct giganttun dicuicaliancm. PfilL Not. Ilist. lib. xxxvi. 

e. hr. 

19 Si iiVi, 9 fif 'A tint fans ’A^raTw smMpigM li <rf*ri» a roAipc* «trrif ns) 

"Hf ’A^wi,- rrl t j ao-rfo, xal to ’OA*p*i»u Ail* hi ii fcAfw. Pauaan. Attic, c. xvil 

11 Pnu«anut* dcscrilw* tlw? subject* of these ] tainting*, hut doca not mention the name* 
of the artist*. One of tluw oubjoeU, lie the Iwttlc of Thr*cu* and the Athe> 

nuns against the Amion. ’Er W t» jiifaa r»* t orgsv 'A V*h* ©w«s 'Afutfin pa^OTrai. 

Pauvan Attic, c. xv, Pliny say* that the painting* acre executed partly by Polygnotus 
and partly by Micoa. Polygnutu* pinxift ct Albania Porticum, quae Poecile vacatur, gra- 
tuito, cum partem (jut Micun mereede pingvret: unde major huic auctoritav. Siquidvm 
Amphictyonc*, quod ext puhlirum Ganna* cuut’Uiuin, hoxpitiu ei gratuita decreverc. Flin. 
Nat- Hist. lib. xxxv. c. 35. It ia dear, however, from A ristuphai*** and Arrian, that 
the bottle uf the Athenian* and Amorous was pointed by Micun : 

T *{ I* ’ApaC&af cr »«rt, 

m A( M !*at» lypirfyn if' mur u^oueVa; rwf la&fitn. 

Arisloph. Lyost- v. C?9. 

Ilanu** ma «vt» Ary#f*t»n, 8** rj» l*5r«» Ma wrvoi'qito 4 Mijaan- [Mh*»] 

rah 'Apatfuc* t$i> pa^r* qr it ihj, Schnl. od Aririnph. I .nut- v. 680. 

K«1 • ryrvsTTSj ^ 'Ahjsaiwr Mat Kliuwo; »ti fiuta iptp j 

mju llifei*. Arrian, de Expetl. Alex, lih. vh. c. IS. 

'* Kal p<*xT»«*lf ' Xaai&ar Poumul Attic, c. 25. 

*’ D'HancarvillcV Description of Sir William Hamilton* Vaara, tom. i. p. 65. Mil. 
tin, Description dev V **.■», turn. i. pi. 5G, and tom. ii. pi. 25. MilHngcn, Frintum de 
Vim Gfivs, pi. 37 . 
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the architect of the temple was himself an Athenian, and from the 
frequency with which the same subject was represented, as we 
have already seen, at Athens. This supposition is in some measure 
confirmed by the shape of the shields and by the costume of the 
male warriors, which are similar to those of the Athenians on the 
frieze of the Parthenon. C 90 ) 

A remarkable diversity is apparent in the dresses of the Ama- 
zons ; sometimes they are represented in long tunics reaching 
to the ground, si) sometimes in a short vest reaching only to the 
knees, &>) and in one of the bas-reliefs an equestrian Amazon lias her 
arms covered with long sleeves, and her lower limbs eloathed with 
a kind of trowsers ;c 23 ) all which dresses, as we know from the testi- 
mony of ancient authors, were in use among the Amazons. In some 
instances their heads are without any covering, while in others they 
are defended by a close helmet ; one of these females has her liair 
fastened up in a knot at the top of her head. 124; Their legs, 
with only one exception, are invariably protected by boota,( 2 &) which 
reach up nearly to the knees; their robes are uniformly fastened 
round their waists by a zone, (26) and they have often one or two belts 

” Compare more particularly the figure which U supporting a wounded warrior, in 
Plate XIV. with a similar figure in No. 53 of the south frieze of tin* Parthenon. 

*' 'EfiMui it mfyfif, imp al «». Palwphat. de I tic ml. c. 33. 

** Nec tarnrn wnus vn tis, queui undo oolligunl, infra genun dovendit. Q. Curt- 
lib. vi. e. fi. 

It is in this short drew that the Amazon* are represented almost invariably on ancient 
medal*. 

41 ’E» SjUlf /vi* rf Nvj, lutl rij*> Mi, rat furpivvy if you, fjliia U rp ANAaTI’lil, x«l) vapi^*- 
yp*f«f imi *»pxAt$. Philo*!. Icon. lib. h. 5. 

** religata fluentem 

Hespcridtun nodo crineui. Ski , ltd. lib ti ▼. 77- 
et nolo coma* 

CocgtL Svnec. Hippol. act. ii. v. 399. 

41 Ilfwra /vi* ap h' if yvfiftn iitjui 

Krfyida; yyjutai, *7 al *r«* i i if at wot’ Q. Smjm. lib. Lr. 112. 

** Seneca speak* of the zone, or belt, worn by llippolyta, queen of tbr Amazon* : 

II lie quae viduis gentibus i mper.it 
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passing over their shoulders, and crossing in front between the 
breasts. 

It is to be regretted that none of the offensive arms with which 
the Amazons fought, are here preserved ; but we perfectly know, 
that they assailed their enemies with swords and battle axes in close 
combat, and that they annoyed them at a distance with spears and 
bows and arrows.es?) In the Phigalian frieze, they are represented as 

Auralo rcligans ilia halthco 

Retraxit spoliuin nubile corporl Senec. Here. Fur. t. 543. 

To obtain thi* belt was one uf the tasks impoaed upon Hercules, by order of Eurya- 
theus ; after a severe contest, Hercules possessed himself of the prize, and carried it to 
Mycenae, where it was preserved as a trophy- 8i kafimv xpirrayita tw ’IrvaAtmif 

1 % A fu&Mf htyiuHt Cosrrjpx, rrs hr) rxf Afutfanf rrparrtlat irsi^rsTi, Died. Sic. lib hr. 
c. 16. 

Kqpiraf li rb Zfmrr\ex «!; Mv*n*aj »Wn Eu^sxrhT. 

Apoliod. Bib. lib ii. c. 5 . § 9. 

Ktyaj ofiUf V 

Zzkct yof affttf ; 

Ta xXfrti r 'EWaj i>jpi 
IJu.- Ju:-. . ,W.- 

fa, Hal iv 

Eurip. Here. Fur. v. 413. 

" Et nunc Irrita manu xporgens luutilia deitaet ; 

Nunc rahdam dcxtrA rapt iiulefcsm bi pennon ; 

Aumix ex humcro sonat arcus, et anna Diauo. 

Vifg. jBn. lib. u. *. 660. 

f Jt belli sonuerc tuba*, riolctita perrmit 

Hippolyte Theutranta, Lyce Clonoo, Oebaloa Alee, 

Oebalun ense, Clonon jnculo, TlkcutmnLu angitta. 

Hadrian! Imp. Epigr. ▼. 

XpvrAou ii x«t rsf*. 

Strab. lib. xi p. 504. 

*al «r’ ‘ApaCs*&**’ 

Alltptj t Ittrjjjaf aso sdX. 
t»w iptywa n(tro @*X- 
X«* yvKntntv irrpjcris— 

Find- Oljmp. xhi. 124. 

K *1 «or« 

Ajug&Mt jin' a> Jta* 1 

*E»»ri oh 

Find. Non. iii. 64. 

D 
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using the two former weapons only ; the use of the sword is in- 
deed clearly determined by the circumstance of a scabbard being 
fastened to the belt of one of the Amazons, 's?) and by the hilts which 
are left in the hands of some of the figures and we may reason- 
ably conclude from the action of a few other figures, that they also 
fought with the battle-axe. But the almost total loss of the weapons 
used by the combatants in this frieze, renders it extremely probable 
that they were for the most jiart executed in bronze, the holes into 
which they were inserted being still visible in many places. The 
Amazonian shields are rather larger than usual in these Ixis-reliefs ; 
they are of an oval shape, and a semi-circular piece has been cut out 
at the edge of the upper part, probably for the purpose of furnishing 
a loop-hole through which they might watch the motions of their 
enemy. These shields were called pclt<e, and from the semi-circular 
piece cut out at the edge, they are frequently described as haring 
the form of a half moon.* 90 ) 

The Amazons arc said to have been very skilful in the manage- 
ment of horses ;«i) they an? here sometimes represented fighting on 
horseback, though more frequently on foot. 

The dress of the Athenians, with whom the Amazons are engaged 
in combat, consists of a kind of cloak or robe which covers the left 
shoulder, leaving the right bare ; it is fastened round the waist by 

M See Plate XXIII. 

* See Plate* XV. and XIX, 

10 Dual AmajuMiidum luruitM nginina prltin 

Penllicsilca furmx, mrrliujjiie in millibu* axdet Virg. .Eu. L 490. 
*A» r Bit 'irwIU AA1TKION ANTO1 MIINI12, 

*H T inrip wkicmTo fiatu tyav irrtX*jpi», 

*Hpurv xrrAj^ia xip) yya^wrytu xjpmty. 

Quint Smvrn. lib. i. T. 147- 
** ’Au-aTtVaf tCfTx:»s. rind. Olymp. vui. v. C>2. 

Ti» txxnrrav r' ’AfwJiWF rrpmrvr. Eurip. Here. Fur. V. 408. 

Aus* ferox «1> equo quondam oppugnare sagittks 

Mopoti* Danaum PenthesiJea rate*. Propert. lib. iii. el. xi. 13. 

'IxrttCnrrai r» mil Tifwwn, iw*l oxern'faycw So rl rir 7rxu*. Hippoc. de neribuB, aquia, 
ct lucn* c. 42. 
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a belt, and reaches no lower than the knee. In many instances, this 
robe is nearly disengaged from the body, being either simply se- 
cured round the neck by a fibula, or thrown loosely over the left 
arm. The offensive weapons of the Athenians appear to be swords, 
except in the particular case of Theseus, who, as the avowed 
imitator of Hercules/®) is here properly represented fighting with a 
dub, and bearing on his arm the skin of a lion instead of a shield. (H) 
Their defensive armour consists of helmets and shields. The latter 
are large and circular, with a broad bordert'W) round the circumfer- 
ence ; they resemble in form the shield on which the names of the 
Ephebi of Athens are engraved, a description of which we have 
already given in a former volume. C 38 > Of the helmets there are four 
kinds ; one which fits the head closely, without either visor or 
crest ; 06 ) another which differs from the former only in having a 
crest ; a third with a long pointed visor; and a fourth of an oval 
form, with flap* descending on each side of the face, for the protec- 
tion of the cheeks and eare.PD 

’* S', <S( tmri, rip rrttr, u) t^Axrrqc sht riji ‘liftniAfWf aprrqs, iTitlaArro 

riXMt neir%tvrmf ixt&vxyt Tt xal Diod. Sic. lib. ir. e. 59. 

w TWil, - Ji tJ *i KmSoat SwXof Jwoiqewre, »«) IhWam axnrtf 4 ‘HfoxAff, r«p 

U*fum rju Knm j. Plutarch. Vit. The*, viii. 

M Thin border wax called by the Grrck* ¥ A»r^. 

'Arrul q uvpurrq Un ifxeUi 4u4S*M*s-irqf. Ham. II. Z. 118. 

** D e scri ptio n of Ancient Marble* in the British Museum, Part. ii. pi. xxxri. 

** The helmet without a cn»t is called xaralnf by Homer : 

H (A KUH q» *» -aAqJ *» 
iy*\ivrt, nd qTr x«t»It\£ 

KixAqru. Hum. II. K. 258- 

05 fi.k 0 * iXxuTijf q ratwvrq, iWj i ns) wf pq bc TJ ‘ 1 “ T™ r r r X? ¥Tn ' 

xal wtrair’jf xaAiirai, tm« r\ nxm rrrvyUu. EuxtsthiL. Schol ad. L c 
n Thin part of the helmet wax called by the Greeks xx^cryvwJ if, and by the Latins 
bwfula : it wax often attached to llie edge of tlte helmet by a hinge, and could be raised 
or lowered at the option of the wearer. 

n*f*y*mAi(. Buccula. Philoxeui Gloxcar. 

Afii galena, bucculaaque, acuta alii, loricaxque trrgere. Lie. lib. xlir. c. 94. 
tnincis affix a tropsnx 

Lorica, ct fracta de camide buccula pendens. 

Juvenal. Sot x. v. 154. 
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PLATE L 

A Centaur, who lias been vanquished and thrown down, is endea- 
vouring to defend himself against two Lapithse, one of whom is 
attacking him in the front, and the other in the rear. The situ- 
ation of this Centaur would be utterly hopeless, were it not for the 
aid wliieli he receives from another Centaur, who is arresting the 
uplifted arm of one of the assailants. 

Both the Lapitlue have probably been armed with swords, the 
blades of which were of bronze ; the holes in which they were 
fastened are still visible in the marble. 

Length of the bas-reliefs, 4 feet 1 inch. 


PLATE II. 

This bas-relief represents two Centaurs and two Lapithee. One of 
the Centaurs is lying dead on the ground, his limbs stretched out, 
and liis body foreshortened. The other Centaur has just received 
a deep wound from a poignard, and in the agony of pain, and 
bitterness of revenge, is biting the throat of the Lapitha who has 
inflicted it ; at the same time, he is kicking furiously at a Lapitha 
standing behind liiin, and who is protecting himself with his shield 
against the heels of his enemy. 

Length, 4 feet 1 inch. 
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PLATE III. 

A female, one of the guests at the marriage of Pirithous, has 
fallen into the power of a Centaur ; she is exerting all her strength 
to escape from his grasp, and is at the same time anxious for the 
safety of her child, whom she carries on one arm. The alarm of 
the child is risible by the eagerness with which it clings to its mo- 
ther's neck, and endeavours to shelter its head beneath her hair. 
On the some marble is a combat between a Centaur and Lapitha, 
the latter of whom appears to have sustained a defeat, having fallen 
to the ground on one knee, while his opponent is trampling him 
under foot. 

Length, 4 feet li inch. 


PLATE IV. 

CiKNEUs, one of the combatants who fought on the side of the La- 
pitha: was rendered invulnerable by Neptune ; b and in his contest 
with the Centaurs, though their weaj>ons often reached him, he re- 

* Cent* virgn fuit, qwr a Ncptuno pm Ktupri pretio meruit sexua mutationem. Fuit 
rtiam invulncrnlMli*, qui pugnandn pro Lapir hi* contra Centaunw crebria ictibu* futduxn 
paulatim fixus in term c*L Scrv. ad Virg, .En. lib. vi. r. 44S. 

■ nee Cantia in ullos 

Dciiupfit thaUnios *ccrrtJiquc littora carpem 
/fCquorri vim paMA del eat, ita Faina fcrvbaL 
Utque nova? Venera Neptunun gaudia ecpit, 

Sint tua vota licet, dixit, lecura repulsse, 

Elige quid vovcaa, cadent hoc qttoque Fanta lore-bat. 

Magnum, CarnU ait. Tacit luce injuria vutuin 
Talc pati nil poasc rnilti, da firmina nc aim. 

Oeid. Met. lib- xn. t. 195 

Kahrirff fri Ka»b p-n *5ra ivyirrf, BvjAj ryrrrro Kamvj a AawA'^f. 

Anifium Lib. Met. c. xvii. 

See Schui. ad Apoll. II hod. lib. i. t. 57- 
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mained unhurt. ( 2 ) This immunity from personal injury which Ca- 
ucus enjoyed, was soon discovered by the Centaurs, who, finding that 
all the usual modes of attack employed against him failed in their 
effect, had recourse to the following expedient to accomplish his de- 
struction. They succeeded in gradually heaping upon him a number 
of trunks of trees and massy pieces of rock, till he fell a victim to the 
superincumbent weight. This story forms the subject of the present 
marble, in which Cseneus, struck to the ground, is endeavouring to 
defend himself against two Centaurs, who are lifting a stone of im- 
mense weight, for the purpose of dashing it on his head. (3) Caucus 
shelters himself under cover of a large buckler, which lie supports on 
his left arm, while with the right arm which is extended, and probably 

* Tdaquc in hunc omnw unum mimmtque feruntque, 

Tda return cadunt, manet imprrfuu.u* ab cnmii 
Inrjuc cruentotus Grows Elatciu* ictu. 

Ovid. Met. bb. xii. *. 495. 

1 Tile ancient Poets agree in stating that the distract 'on of Cametis mu principally 
effected l>y means of trunks of trees, yet in the frieze of the temple nf Theseus, (ice 
Stuart's Antiquities of Athens ml. in. chap. i. pi. 22.) un which the same story is repre- 
sented, a similar group occurs of two Centaurs dropping a large piece of ruck an the 
head of 0 emeus. It is probable, therefore, that die sculptors regarded tlic in traduction 
of broken racks and stones as more suitable to sculpture in this j articular instance. 
Kaimi yif Cow* xif fri sAilouriy iaiiti 

Knr*'Jp;tff i» iKnimi, m 9U eJ*< is’ 

*1 lAax* s* X IV iffirflrvTi; 

Owi ryxAiMU Wjoripu rlent, wti latest* 

‘AAA’ affirx7%i, **xsp«TO(, Hijra it* *uih 

©«.«^yo ( 2TIBAPH12I MM^'E.UTHnKN. 

ApdL Hhud. lib. L t. 59. 
purvoque in tempore nudus 
Arburu Othrys erai, uec habelat Pdiun umbras. 

Obrutus imraani cuinulo, sub pondere Csrneus 
,E t.iuat arboreo, cungwtaquc robora duns 
Pert humeri* ; sed etttffi postquam super ora raputquc 
Crevil onus. Deque liabct, quas ducat, spiritus auras, 

Deficit wtcnlum : mudo se super oera Irustra 
Tollere co rial ur, jactsfquc ctoItctc silvaa, 

Interdumque mntt OtuL Met lib. xiL v. 512. 


held a sword, he appears eager to inflict a blow ; the size and weight 
of the stone may la? inferred from the great exertion visibly used 
by the Centaurs in raising it. In another |>art of this marble are 
two figures, namely, a Lapitha and a female, the latter of whom lias 
been rescued by the former, and is apparently retreating from the 
scene of contest with hurry and alarm : the Lapitha is in strong ac- 
tion, and appears from the direction of the right arm to have seized 
one of the Centaurs by the hair of his head. 

Length, 5 feet inches. 


PLATE V. 

Two Lapithrc are each engaged in combat with a Centaur. In one 
instance, victory’ appears rather in favour of the Centaur, but in the 
other, to be decidedly with the Lapitha. The Centaur on whose 
side the advantage seems to lean, is about to inflict a furious blow 
at his adversary, who however has in some measure checked the 
career of the Centaur, by seizing hold of one of his legs and arms. 
The other Lapitha has felled bis opponent to the ground, and 
having mounted on his back, is pinning him down with one knee,<l) 
and at the same time holding him fiist by the right arm, as well 
as by the hair of the head. 

Length, 4 feet 2f inches. 

' Nestor u bum! to have mounted in the aame manner on the bock of the Centaur, 
Monychiu ; and Theacus also on the bock of the Centaur, Bianor. 

Felt gruvU imuo victorem Ncstura lergo 
Monychu*. Val. Flue. lib. 1. v. 145. 

■trrjjixjue Bianorc* alii 

Inailit, hand soli to queraquam portnre, nm ipeum ; 

OppoHUttque genu cacti*, pmuiamquc niiurtrfc 
Cmariem rvtinen*, vultum minitantiaque ora 
Robore nodosa, pntxluraquc trmpnra frvgit- 

Ovid. Met. lib. xii. v. 345. 

Nearly the same action occur* again in Plat* X-, and likewise in one of the metope* 
cf the Parthenon. See Stuart's Antiquities of Athens, vol. Li, chap. I. pi. xii. 
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PLATE VI. 

This marble represents a female in a defenceless situation between 
two Centaurs. One of the Centaurs, the greater part of whose figure 
is lost, appears to have been turned with his back towards the 
spectator ; his right arm is raised apparently in the action of hurl- 
ing a stone. The other Centaur has trampled a Lapitha under 
his feet, and while with one hand he is grasping his vanquished foe 
with great force, with the other he appears to be aiming at him a 
deadly blow. 

Length, 4 feet 2$ inches. 


PLATE VII. 

A female, forcibly borne away in the arms of a Centaur, is ear- 
nestly imploring a Lapitha to come to her rescue; the latter has 
been seized upon by another Centaur, from whose strong grasp he 
is endeavouring to free himself. 

Although this slab is much shorter than the others, there is no 
reason to suppose that it Is less perfect. None of the slabs, it may 
be remarked, have more than two perforations by which they have 
been fastened to the walls, and as this has the same number, we may 
reasonably conclude that the marble has filled up a small vacancy 
adjoining one of the angles of the cella. 

Length, 2 feet inches. 
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PLATE VIII. 

In this marble, a Centaur holding a stone with both hands over 
his head, is about to hurl it against a Lapitha, and that he may 
give a greater impetus to the blow, is raising himself on his hind 
legs.(l) The Lapitha also holds a stone in his right hand, and is 
protecting himself behind his shield. In the same marble is a female 
with a child under her right arm ; she is flying from her pursuer, 
who, from the direction of her body, must have been a Centaur 
represented in an adjoining bas-relief. 

Length, 4 feet 5 inches. 

1 Ipv dolor vires anitno dolmt ; irg-cr in ho«trm 
Engitur, pcdibunquc virum proculciU equini* : 

Exdpit iUc ictus gmlcA dypcoquc notiantc*, 

Dcfcnaotquc humerm, pnrtcnLaquc nustinct arm a. 

Ovid. Met. Eh. xn. v. 3“3. 


PLATE IX. 

This bas-relief represents four figures, namely, two Lapitha: and 
two Centaurs; the latter have sustained a total defeat. Each 
Lapitha is engaged in single combat ; the one who has the Head 
of his enemy under his arm, is evidently strangling him; while 
the other, having caught hold of his antagonist by the hair of the 
head, is about to strike him a powerful blow. The vigorous 
efforts of the Centaurs to avert their impending fate, are well 
conceived, and executed with great spirit. 

Length, 4 feet 5f inches. 


B 
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PLATE X. 

In this marble Theseus is furiously attacking a Centaur, in order 
to rescue two females, whom the latter has succeeded in getting 
into his power. One of the females, Hippodamia, who lias fallen 
on her knees, and has been nearly disrobed by the Centaur* is 
clinging in an agony of terror to a sacred image, probably of Diana ; 
while her companion with extended arms, ami eyes directed up- 
wards, is imploring the aid of the Gods in their behalf. 

From the action of the right hand of Theseus, he seems to have 
been fighting with a club, probably of bronze, which was inserted 
into the hand, by a hole still visible in the marble. It is from 
this circumstance, as well as from a lion’s skin which hangs on the 
bough of a tree close behind him, that we have considered this 
figure to represent Theseus exercising vengeance on Eurytion, for 
the gross insult offered to Hippodamia. If our view of the subject 
be correct, this bas-relief ought to occupy a central situation in the 
frieze, namely, between Plates VI. and VII.; in which case we may 
not unreasonably conjecture, that the Lapitha in Plate VII. is Piri- 
thous, who, at the moment of flying to the assistance of his bride, 
is arrested in his progress by a Centaur. In one of the frontons of 
the Temple of Jupiter at Olympia, where, as we have already 
mentioned, d> the battle of the Centaurs and Lapitha? was repre- 
sented, the figure of Pirithous occupied the most conspicuous 
place in the centre of the pediment, the groupe of Eurytion and 
Hippodamia being on one side of him, and Theseus on the other 
side. 

As the temple was dedicated to Apollo, and as Diana was one 
of the divinities whom it was necessary to invoke and appease by 
sacrifices, before the marriage ceremony could be performed, (Z) it 

' See page 7, note 13. 

* rt, yifim* ag xwm Xf*** 

’Afrifuh, fUXawf «V* T W foe ^wt«. Eurip. Iphig, in AuL v. 1 1 12. 
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may be inferred that the image which Hippodamia embraces, it 
that of Diana. It must be recollected that the Centaurs and other 
guests had been invited not only to partake of the marriage feast, 
but to be present at the marriage rites ; and Ovid speaks of the 
altar, which was still burning on the scene of action after the battle 
had commenced. <J) The image of Diana is therefore judiciously 
introduced upon the present occasion, and nothing could be better 
conceived by the sculptor, than to represent Hippodamia clinging 
for protection to the image of that divinity, Wore whom she had 
just plighted her nuptial vows. The female with extended arms, 
is probably the bridal attendant on Hippodamia; this attendant 
or companion of the bride, was designated among the Greeks by 
the terms Nu^idrp**, and n 
Length, 4 feet 5f inches. 

1 Pros im u# ut steterat, sjwctan* altaria vultu 
Fumida tcrribUi, cur non, ait, utimur ttfix P 
Cumque suit Gryncus immancm MUtulit aram 
Jgnihus rt medium Lapithanun jeeit in agmen. 

Ovid. Met. lib. xn. r. 255. 

• Nvpfnjrpic, i) svprtfunftbi ut i rm ymm rj tip . fj rof&epfcf. Hwjch. v. 

tfapflaTM 


PLATE XI. 

Apollo and Diana, touched with compasgion for the females who are 
thus closely pursued by the brutality and lust of the Centaurs, arc 
here hastening to their assistance, in a car drawn by stags, (l) The 
car is tliat of Diana, who holds the reins, while Apollo is in the act 
of shooting an arrow from his bow at the guilty objects of hia 

* %f uamm S'JCiuEso Ufptv, 

'Ey r ty&Atv xfjrvm, ini, tfdmi 

Caliim. Hymn, in Dian. v. 112. 


Digitized by Google 



28 


wrath. ( 2 ) The reins os well as the bow and arrow were probably of 
bronze, but have been lost. 

The introduction of Apollo, as a party in the contest between the 
Centaurs and Lapithu k , is, as far as we know, without an example. 
But there are two reasons which might have induced the sculptor 
to represent Apollo as the protecting deity of the Lapithac ; first, 
the temple which these marbles adorned, was dedicated to that 
deity, and secondly, the Lapith^ derived their origin from him.(-i) 
A coin supposed to have been struck at Lapitlia, a city in Thes- 
saly, affords a good illustration of the present subject. On the 
obverse is a head of Apollo, with the inscription, AnOAAflN 
2I1THP, Apollo the Preserver ; and on the reverse is a Lyre, the 
symbol of Apollo, with the legend, AAFimenN, qf the Lapitha.H) 

Diana frequently shared the divine honours which were paid to 
her tw in-brother, Apollo, and often assisted him in the infliction of 
punishment upon those who had incurred his displeasure. 

Length, 3 feet lOf inches. 

currum cmi subiere jtigales 
Quo* decus mc dnr primi sub limine cocli 
Roacida fircundin concepil Luna e* vend a, 

f'laudian. de laud. Stil. lib. liL 285. 

* On a silver coin of Selious Ln Sicily, Apollo and Diana arc also rrpmented together 
m a car drawn by horses, instead of stags. The action of the figure* i* nnuly the same 
on the coin na in the marble, Diana in both instance* holding die nrinx, and Apollo 
shooting with hi* bow. DocvilLe, Sicula, tab. xiii. fig. 12. 

* CM Ii Ai* da. »*a tKaiitav rei *A«AXAa.M( sal Scbol. ad 

ApulL llbod. Arg. lib. i r. 41. 

4 Some doubt has been entertained whether tills coin is true, and if true, whether it is 
correctly attrilmted to Lapitha in Thessaly, on account of the inscription bring 
AAIlIlt0iiN. instead of AANI0UN. We have never ween the coin ourselves, and can 
therefore offer no opinion upon it-. genuiiK-tK-w, but it exists in the French collection, and 
is published a* anli<|ue by Miunnet, (Dttcription (if Mcdnilk* Antique* Greojue* ct 
Romaiticj, tom. ii. p IS.) : and with respect to its being attributed to lapitlia in THc*#*ly, 
the type i* so appropriate, that we slwnild fid little hesitation in amigning it to that town, 
not only a* the subject of the cuin agrees w ith the history of the Lapitlia-, but more 
especially as AjnJIo is recognized iu his character of 2&THP, or Prcterver, both on 
the mill and in live bas-relief. The coincidence between thi* coin and the marble U in- 
deed remarkably striking. 
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PLATE XII. 

This marble is the first in the series of those which represent the 
battle between the Greeks and Amazons. It comprises four fi- 
gures, namely, a Greek and three Amazons. One of the latter 
having fallen in the contest, has thrown aside her shield, in order 
that she may be the better enabled to defend herself against the 
brutality of the Greek, who has seized her by the hair of the head. 
A second Amazon, also fallen to the ground, is protected by the 
friendly aid of another, who is covering her with a large shield. 
Length, 4 feet fij inches. 


PLATE XIII. 

T his marble also represents four figures, the first of which is a 
Greek, with his right hand raised above his head, in the act of strik- 
ing at an Amazon in an adjoining marble, most probably in that 
last described. The two next figures are a Greek and an Amar 
zon engaged in single combat; both of them are in powerful 
action, but not any advantage appears to have been obtained on 
cither side. The fourth figure is an Amazon, who seems to 
have just received her death-blow, and is si nkin g lifeless to the 
ground. 

Length, 4 feet 5J inches. 
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PLATE XIV. 


A Greek who Has been killed, and another who has been wounded, 
are about to be borne off the field of battle by two of their com- 
panions in arms. An Amazon standing between these groups is 
taking possession of the shield w hich belonged to the warrior who 
lias been slain. 

Length, 4 feet 9 inches. 


PLATE XV. 

Two Greeks are represented on this marble, each of them engaged 
in single combat with an Amazon. One of the Greeks has obtained 
a decided superiority over his enemy, having succeeded in throwing 
her on her knees, while he is at the same time grasping her by the 
hair of the head. The other Greek, though reduced to fight on 
his knees, is still vigorously exerting himself against his antagonist. 
Length, 4 feet 7 inches. 


PLATE XVI. 

A Greek and an Amazon are here engaged in single combat. 
Another Greek who is supporting a wounded warrior on the ground, 
has htB attention fixed on the combatants and is earnestly awaiting 
the issue of the contest : his right hand being employed in sustain- 
ing the body of his ftiend, he has transferred his sword to the left 
hand. 

A groove has been cut at one end of this marble, which clearly 
proves that it has fitted at right angles to on adjoining bas-relief. 
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and that the two slalw consequently occupied one of the comers of 
the frieze. v 

Length, 4 feet 8J inches. 


PLATE XVII. 

A Greek (i) who has caught hold of an Amazon, is endeavouring 
to drag her oft* her horse. Another Amazon is defending herself 
with a shield, at the same time that her right hand is raised above 
her head, in the action of striking a blow ; her antagonist must have 
been represented in another slab. 

Length, 4 feet inches. 

1 The upper port of dux figure wax discovered at die house of a peasant, near the 
temple of Apollo Epicurius by John Spencer Stanhope, Ewj., who presented the frag- 
ment to the British Museum, March fi, ISIS. 


PLATE XVIII. 

T nis marble is considerably longer than any other in the frieze, and 
contains a proportionally grttater number of figures. The princi- 
pal figure is a young hero with a lion's skin over the left arm, and 
a club in the right hand, with which he is aiming a blow at an 
Amazon on horseback. Another Amazon, apparently alarmed 
for the safety of her companion, has rushed between the com- 
batants, while a Greek who lias been trampled upon by the 
horse, is raising himself up and drawing his sword from the scab- 
bard. On the right of these figures is a third Amazon ; she ap- 
pears to have received a death-blow, and her horse has been 
killed under her. A Greek who surveys her with mingled pity 
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and admiration, appears to be lifting her lifeless body from the 
horse. 

We have no doubt that the principal figure in this marble was 
intended to represent Theseus, as this hero, in imitation of Hercules, 
fought with a club, and was covered with a lion's skin. 

Length, 5 feet 10 inches. 


PLATE XIX. 

Op the four figures represented in this bas-relief, the two first on 
the left hand are very nearly the converse of the two others on the 
right hand. In the former a Greek has succeeded in throw ing down 
an Amazon, whom he is seizing by the hair of the head ; while in 
the latter an Amazon has felled a Greek to the ground, and is pre- 
paring to strike him a blow. The vanquished Amazon feebly de- 
fends herself with her hands only, having no weapon of defence ; 
the fallen Greek makes a powerful and valiant resistance. 

Length, 4 feet 5 inches. 


PLATE XX. 

In this marble, a Greek and an Amazon are represented engaged in 
furious combat, neither of them appearing to have obtained any 
advantage over the other. On the right of these figures is an 
Amazon who has been severely wounded, and is supported on 
the ground, in the arms of another Amazon, whose eyes are anx- 
iously directed towards the combatants near her. 

Length, 4 feet 61 incites. 
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PLATE XXI. 

As Amazon, having fallen in combat, is stretching out her arm 
to implore mercy of her conqueror ; he is standing with one foot 
upon her knee, and appears to be on the point of slaying her. On 
the right of this group another Amazon is aiming a blow at the 
Greek, behind whom a warrior stands ready to assist his friend in 
case of need. 

Length, 4 feet •H inches. 


PLATE XXII. 

An Amazon, vanquished in battle, lias in despair fled for protec- 
tion to an altar ; a Greek, disregarding the sanctity of her asylum, 
is forcibly dragging her from it. On the right of these figures, ano- 
ther Greek and Amazon are engaged in close combat. 

Length, 4 feet (H inches. 


PLATE XXIII. 

An Amazon with uplifted arm, is about to inflict a furious blow upon 
a Greek who has been wounded, and lias fallen at her feet ; while 
another Amazon with outstretched hands and a supplicating look, 
appears to be interceding for the life of the vanquished hero. In the 
same marble is also represented a group of two Amazons, one of 
whom, severely wounded and apparently dying, is supported on her 
knees by the other. 

Length, 4 feet 2 inches. 
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PLATE XXIV. 


Three fragments of metopes ; they appear to have represented rho- 
ragic figures, and were found in the portico of the pronaos, which 
was enriched with triglyphs. It was not usual to place tculptured 
metopes in this part of a temple, hut from the description given 
by Pausanias of the temple of Jupiter at Olympia, we learn that 
above the doors, both in the pronaos and posticus, several of the 
labours of Hercules were represented.O) M. Quatremere de 
Quincy imagines that these representations of the labours of Her- 
cules formed a continued series of bas-reliefs, in the maimer of a 
frieze :(2) Mr. C. R. Cockerell, however, who has obligingly com- 
municated to us his ideas on thin point, is of opinion, with far greater 
probability of truth, that the labours of Hercules were sculptured on 
detached pieces of marble, and arranged as metopes between the 
triglyphs ; this at least, was undoubtedly the ease with respect to 
the metopes in the temple of Apollo Epicurius. 

' *Esti ii f» ’OAu^ixt'a ml ‘Hf sxArovf tj» rair ipyW intis fiit tov raiu wtwiltfTeu r an 

4 if 'AfnmUmf 9 yp-% tw w; t lull r a w/ii riv 0fax«, xai r, 'Ilf Alia T 

«ji» 'AtXjbih t* ri 4*Wx*H*i ft iAXv», aal xir/to xm&aifm r^v yiy lain ’IIXi/m;. 

ini/) Si to imri'Aiftw rSit hfi * ray r^y ’Apa&Va trri» rwr, K<xt tJ i< r*y 

IXa-Jc-y Kal Tt* » t» **€<}£ TS'/fiy, **1 J«( T»f f,l 2: ruuf r'Au>, *ai if ulfx* ri If rji yj rj 

Aff «lf tiwr*. PlUUIL Kline. lit*. |wiur. c. X. 

* Lc Jupiter Oljmpien, on TArt dc 1 a Sculpture antique coowliW aous un nouveau 
point de rue, pap-. 1*61. pi. xu. fig. 3 . 


PLATE XXV. 

Architectural fragments belonging to the Temple of Apollo 
Epicurius. 

Fig. 1 . Is the ornamental termination of one of the tiles which co- 
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vercd the joint* of the greater tiles along the flanks of the 
temple. 

Fig. 2. I* a continuation of the same covering tile, with its orna- 
mental termination on the ridge. 

Fig. 3. Is one of the volutes of tile Tonic semi-eolumns of the cells. 
One of the eyes of the volute is lost, the other is loose ; 
they were both originally secured in their sockets by leaden 
plugs. 

Fig. 4. Is a fragment of a Doric capital belonging to the exterior 
peristyle. 


PLATE XXVI. 

This plate represents a north-west view of the temple of Apollo 
Epicurius, and of the surrounding country ; Mount IthomeO) with its 
flattened summit is on the right, situated in the plains of Messenia. 
The view of the temple is taken from a distance, and before any 
operations in search of the remains of ancient sculpture had been 
commenced. 

' At the top of this mountain wa* a temple dedicated to Jupiter, who derived the title, 
Ithomataa , from the divine honour* which were there paid to him ; near the foot of the 
mountain stood the city of Mewcne, the capital of Mcasctua. 


PLATE XXVII. 

A near view of the same temple, seen from the north-east, after the 
blocks of stone, under which the bas-reliefs were found, had been 
removed from the floor. 


Digitized by Google 


86 

PLATE XXVIII. 

This plate presents a ground-plan of the temple of Apollo Epicu- 
rius, with some of the principal admeasurements ; and likewise a 
section of the temple, showing the general arrangement of the inte- 
rior of the building, with the situation occupied by the frieze in the 
cella, which was hypsthraL 


CORRECTION. 

Pigf 7* Unc 19, for 44 fronton," read 44 fronton*." 


Loodoa : printed by W. Bui jut and W. Nicwl, 
CVTclaod-Row, SL Junu'i. 
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